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PROGRAM 


Smetana Fanfare Karel Husa 

(1921-2016) 


Prelude, cadence et finale Alfred Desenclos 

(1912-1971) 
Arr. Don Patterson 

George Liu, alto saxophone 


Hekaayate Ney (“Grievances of the Reed”) Daniel Mehdizadeh 

(b. 1987) 

Premiere performance 
UofT Saxophone Ensemble 
Wallace Halladay, director 


Meditation on “I am for Peace” Warren Benson 

(1924-2005) 


INTERMISSION 


Sinfonietta Leos Janacek 

(1854-1928) 

I. Allegretto — Allegro maestoso 

II. Andante — Allegretto 

III. Moderate 

IV. Allegretto 

V. Andante con moto 

University of Toronto Wind Ensemble with 
University of Toronto Symphony Orchestra 


Our thanks to Professor Uri Mayer 
for his collegiality and leadership in this collaborative effort. 
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Biographies 


Gillian MacKay is Professor of Music 
of fhe University of Toronto, where 
she conducts the Wind Ensemble and 
teaches conducting. Gillian has an ac¬ 
tive professional career as a conductor, 
adjudicator, clinician and trumpeter. 

She has conducted honour ensembles 
throughout Canada and the United 
States, and is Associate Conductor of 
the Denis Wick Canadian Wind Or¬ 
chestra. Dr. MacKay has adjudicated 
Canadian band festivals at local, pro¬ 
vincial and national levels in Canada. 
She has conducted honour bands and 
judged competitions in the US, Singa¬ 
pore, Thailand and Korea. 

Dr. MacKay enjoys presenting clin¬ 
ics and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Currently, she 
is investigating the application of the 
Michael Chekhov acting technique to 
movement and meaning in conducting. 
Recognized as a conducting peda¬ 
gogue, Gillian leads the University of 
Toronto Wind Conducting Symposium 
each July, and has been the guest 
instructor at other symposia in Canada 
and the United States. Gillian holds de¬ 
grees and diplomas from the University 
of Lethbridge, McGill University, the 
University of Calgary and Northwestern 
University. 

Canadian saxophonist Wallace 
Halladay captures the qualities of the 
modern virtuoso, being at home in 
numerous styles, from the traditional 
to jazz and beyond. A specialist in the 
performance of contemporary mu¬ 
sic Wallace has commissioned and 
premiered numerous works for saxo¬ 


phone. In addition to performances 
of concerti by Ibert, Schmitt, Husa, 
Scelsi and Donatoni, he has worked 
with composers Michael Colgrass, 
Mauricio Kagel and Scott Good on the 
Canadian premieres of their concerti, 
the latter a commission with the Esprit 
Orchestra. 

Dr. Halladay holds a Bachelor's degree 
in Performance and Composition from 
the University of Toronto, a Master's 
from New England Conservatory in 
Boston, and a doctorate from the 
Eastman School of Music. Wallace 
also studied at the Conservatorium 
van Amsterdam with internationally 
acclaimed virtuoso Arno Bornkamp 
with a grant from the Canada Council 
for the Arts. He has previously taught 
saxophone, chamber music and theory 
at Memorial University of Newfound¬ 
land and the Eastman School of Music, 
and presently teaches at the University 
of Toronto. 

George Liu is a classical and contem¬ 
porary saxophonist currently pursuing 
a Master of Music Performance degree 
at the University of Toronto with Dr. 
Wallace Halladay. George was one of 
the 2016/17 winners of the UofT Wind 
Concerto Competition. A versatile 
musician, he has worked with a wide 
range of ensembles that encompasses 
everything from quartets to larger 
ensembles such as the University of 
Toronto Symphony Orchestra and the 
Canadian Wind Orchestra. He has per¬ 
formed throughout the GTA in exciting 
events such as the UofT New Music 
Festival and the INTERsection Festival 
at Yonge-Dundas Square. Career high¬ 
lights include performing the Claude 
T. Smith Fantasia as a soloist with the 


Hart House Symphonic Band (2012) 
as well as performing in Maslanka’s 
Hell’s Gate for saxophone trio with the 
University of Toronto Wind Ensemble 
(2016). 

George has an Honours Bachelor of 
Science degree from the University 
of Toronto, and enjoys peaceful, quiet 
moments when not involved in the 
intense, controlled chaos of music 
making. 

There is something vividly distinct 
about the music of Daniel Mehdi- 
zadeh, composer-in-residence, 
Saxophone Ensemble. This Canadian 
composer and pianist, who is currently 
pursuing his Doctorate at the University 
of Toronto, is revered for his intricate, 
unpredictable and haunting works. The 
sound and gesture of his pieces bury 
themselves deep in complex imagina¬ 
tion-participating you in an exploration 
of uncertain visceral implications. 

His productions are a clear reflec¬ 
tion of his intimate, vast and diverse 
knowledge of music. Daniel has been 
involved in both national and interna¬ 
tional festival series. He has numerous 
international commissions and pre¬ 
mieres, which include Canada, United 
States, Italy, Serbia, Belgium, The 
Netherlands and Chile. Daniel has also 
appeared as guest composer on CBC 
Radio and has received numerous 
reviews, some of which gained him in¬ 
ternational exposure as it did on Dutch 
Radio 4. His recent collaborations 
include Tufaan (Storm) with Orches- 
tre de la Francophonie, Koozeh (Two 
Thousand Silent Pots of Clay) for the 
Winds of Scarborough Philharmonic 
Orchestra, and Asrare Azal with world 


renowned theremin player, Thorwald 
Jorgensen, set for harp, theremin and 
string orchestra - Duo Jorgensen - De 
Leuw - premiered in both Europe and 
North America. 

Program Notes 

Smetana Fanfare (1984) 
by Karel Husa 

Karel Husa was internationally rec¬ 
ognized as both a conductor and 
composer. He was the recipient of the 
1993 Grawemeyer Award as well as 
the 1969 Pulitzer Prize for Music. Husa 
was born in Prague and became an 
American citizen in 1959. He studied at 
the Prague Conservatory, the Academy 
of Music, the Paris National Con¬ 
servatory and the Ecole normale de 
musique. Husa worked as the Kappa 
Alpha Professor at Cornell University 
until his retirement in 1992. He became 
an associate member of the Royal Bel¬ 
gian Academy of Arts and Science in 
1974, and received honorary doctorate 
degrees from the Cleveland Institute of 
Music, the Coe College, Ithaca College 
and Baldwin Wallace College. 

Smetana Fanfare was commissioned 
by the San Diego State University and 
written specifically for wind ensemble. 
This piece was composed in 1984 for 
a music festival organized to com¬ 
memorate the 100th anniversary of the 
Czech composer Bedrich Smetana. 
The work was premiered April 3, 1984 
in San Diego, and performed by the 
SDSU Wind Ensemble. Two sections 
from Smetana’s symphonic poem The 
Wallenstein’s Camp, composed in 
1859, were used as motivic materials 
in Smetana Fanfare. The piece features 


groups of pitches and rhythmic state¬ 
ments from a single pitch shared by 
the trumpets section to a cascade of 
triplets and the arrival of the first theme. 
The juxtaposition of pitches and 
rhythmic elements continue between 
the woodwind, brass and percussion 
sections throughout the piece. Karel 
Husa passed away in December 2016, 
and this performance is dedicated to 
his memory. 

Prelude, cadence et finale (1956) 
by Alfred Desenclos 

Recognized for the quality of his 
compositional techniques and the 
expressive nature of his music, French 
composer Alfred Desenclos consid¬ 
ered himself to be a romantic. After a 
slow start caused by family obligations, 
Desenclos started his musical training 
and studied the piano at the Conserva¬ 
tory in Roubaix in 1929. After winning 
the Prix de Rome from the Paris Con¬ 
servatory in 1942, he started to work 
at the conservatory in Roubaix in 1943. 
His body of works is quite varied and 
includes songs, piano music, a sym¬ 
phony, chamber music, a requiem and 
film music. His music is influenced by 
the French traditions depicting a sense 
of esprit and elegance. 

Prelude, cadence et finale was origi¬ 
nally composed for alto saxophone 
and piano for the annual concours at 
the end of the Conservatory school 
year. It is in three sections and requires 
the soloist to display all aspects of his 
technique. The first section, Prelude, 
contains recurring rhythmic elements 
and introduces thematic elements that 
return throughout the piece. The sec¬ 
ond section, cadence, is an extended 


cadenza. The last section, finale, is 
more dramatic in character and fea¬ 
tures different elements heard earlier in 
the piece. This work was transcribed 
for winds for the President’s Own 
Marine Band by Don Patterson. 

Hekaayate Ney (“Grievances of the 
Reed’’) (2017) 
by Daniel Mehdizadeh 
(2016-17 Composer-in-Residence for 
the Saxophone Ensemble) 

Note from the composer: 

This piece is based on poetry by 
Persian poet Rumi. In the song of the 
reed, Rumi reflects on the human spirit 
through the metaphor of the ancient 
reed flute or Ney that is popular in 
middle-eastern music. 

English translation of poetry: 

O’ listen to the grievances of the reed 
Of what divisive separations breed 
From the reedbed cut away just like a 
weed 

My music people curse, warn and 
heed 

Sliced to pieces my bosom and heart 
bleed 

While I tell this tale of desire and need 

Meditation on “I Am For Peace” 

(1990) by Warren Benson 

The music of American composer 
Warren Benson stands out for its in¬ 
novative approaches and expressive¬ 
ness in his works for wind ensemble. 
Benson graduated from the University 
of Michigan and was the recipient of 
four Fulbright grants. He also served 
as the director and author of the first 
initiatives of the Ford Foundation’s 
Contemporary Music Project: an 


organization whose sole purpose was 
to create new musical compositions 
in schools. Benson started his career 
in the Detroit Symphony as a percus¬ 
sionist and timpanist. From early on, he 
was always drawn towards the variety 
of percussion sonorities. Many of these 
sonorities are present in his pieces 
for wind ensemble. His body of work 
contains over 150 compositions and a 
wide variety of musical genres. Benson 
became Professor of Composition at 
the Eastman School of Music in 1967. 

Meditation on “I Am For Peace” was 
commissioned by Colonel John R. 
Bourgeois for the United States Marine 
Band. It was premiered on Septem¬ 
ber 13, 1993 in the White House in 
Washington, D.C., during the signing 
of the treaty of the Middle East Peace 
Principles Accord. Benson took his 
inspiration from a text written by Peter 
Folger (grandfather of Benjamin Frank¬ 
lin) on April 23, 1676. The words go as 
follows: 

“If that the Peace of God did rule with 
power in our heart, then outward 
would flee and rest would be our part. 

If we could love our brethren and do 
to them as we would they should do 
to us, we should be quiet straight 
away. But if we a-smiting go of fellow 
servants so, no marvel if our wars in¬ 
crease and things heavy go. Thus I, in 
love to all, leave these few words with 
thee. I am for peace and not for war, 
and that’s the reason I speak more 
plain than some do that used (sic) to 
daub and lie.” 


Sinfonietta (1926) 
by Leos Janacek 

Czech composer Leos Janacek came 
to fame suddenly in 1916 when, struck 
by inspiration in his sixties, he com¬ 
posed the enormously successful 
opera Jenufa. Following this first suc¬ 
cess, Janacek continued to compose 
one masterwork after the other for the 
following twelve years. Janacek found 
his inspiration for the Sinfonietta while 
listening to a band concert in a park. 
The Sinfonietta is a five-movement 
piece and is Janacek’s largest or¬ 
chestral work. Although not distinctly 
programmatic, much of the music was 
inspired by life in Brno, the town where 
the composer was raised. Sinfonietta 's 
unconventional instrumentation, its 
irregular phrases, brittle sonorities 
and dramatic variety are unique to 
Janacek’s musical style and uncom¬ 
mon in the orchestral literature. 

Program notes by Alexandra Bourque. 
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